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Abstract

The concept of ‘norms’ was introduced into Translation
Studies by Gideon Toury, the pioneer of Descriptive
Translation Studies, in 1978, to refer to general values or
ideas shared by a community. It is the norms that inform
the decision making process of the translation as they
function as the socio-cultural constraints specific to a
culture, society and time and become prescriptive in
nature. The translators as members of a given socio
cultural, historical and temporal context would know the
norms of translation behaviour that are in operation in
their contexts and try to observe them in their translation.
The present paper makes an attempt to examine and
analyse some paratexts that accompanied translated texts
in Telugu to understand the norms of translation
behaviour that are in vogue in Telugu and to know the
predominant trends in translation that play a role in
determining what a good translation is or should be. This
study also brings to light to some extent translation
discourse in Telugu.
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Gideon Toury, the pioneer of Descriptive Translation Studies,
has introduced the concept called “Norms” into Translation Studies
in 1978 with the publication of his article entitled, ‘The Nature and
Role of Norms in Translation’. Continuing and building on the
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Polysystem theory proposed by his teacher Itamar Evan— Zohar that
argues that translated literature is a part of the social, cultural,
historical and literary system of the target language and thus forms a
system within the polysystem of the target language and hence
cannot be studied in isolation, Toury aims to distinguish trends of
translation behaviour and the factors that influence the translator’s
decision making process by invoking the concept of norms. He
defines norms as, “the translation of general values or ideas shared
by a community-as to what is right or wrong, adequate or
inadequate-into performance instructions appropriate for and
applicable to particular situations” (Toury,1995,p.55).

It is the norms that inform the decision making process of the
translation as they function as the sociocultural constraints specific
to a culture, society and time and become prescriptive in nature. The
concept of norms is employed in the analysis of a translation product
as it is the norms that govern the nature of the translation
equivalence manifested therein. The translators as members of a
given socio cultural, historical and temporal context would be well
aware of the norms of translation behaviour that are in operation in
their contexts and follow them in their translation. Now the question
is how do we arrive at the norms that are in operation in the
translation of a particular text? Toury proposes that the norms can
be reconstructed from the following two types of sources: a) from
the comparative analysis of the ST and TT, by examining the
correspondences between the two which helps us understand the
translation process/method/strategy adopted by the translator (this is
a typical product oriented study that throws light on the process
behind its making); b) from the explicit statements made about
norms by translators, publishers, reviewers and the like. This is
nothing but the examination of the paratextual elements of a
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translated text. Here Toury also adds a word of caution-such
statements (paratextual) may be biased in favour of the role played
by the informants in the socio-cultural system. This is quite
understandable as we also know that sometimes there will not be any
correlation between what the translators state in their introduction
about their own translation strategy and what they actually do.

The study of paratextual elements, however, proves very useful
in understanding not only the norms that are in operation in a given
society at a given time but also various other aspects related to the
act of translation in general (Genette, 1991). Generally, in translated
texts, we find paratexts like introduction either by the translator or
some expert, foreword by some eminent personality in the field, a
note by the publisher and the translator’s note or introduction by the
translator. These paratexts help us not only to understand the text
better by situating it in a particular socio-cultural, historical and
temporal context but also to know what is considered to be an
acceptable translation by the target community in general. The
paratexts also reveal what the approach of the experts or critics and
the translators is towards a translation and what they consider to be a
good translation which would in turn reflect also the reader’s
expectations of what an acceptable translation is in the target culture.
The remarks made by such people make it clear to us the criteria or
parameters used in translation evaluation/translation criticism and
translation review which are based on translation norms that are in
vogue in the given society at the given time. These paratexts thus
help us understand the norms of translation behaviour that are in
operation in the target culture that find voice in the statements
issued by the experts and the translators alike.
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In this context let us look at the norms proposed by Chesterman
(1993) as well. Chesterman on the basis of the work done by Toury
and Hermans proposes two kinds of norms. These are a) Expectancy
norms and b) Professional norms. Expectancy norms refer to what
the target language community expects a translation to look like
regarding grammaticality, acceptability, appropriateness, style,
textuality, preferred conventions of form or discourse and the like
(Chesterman,1993,p.17). And the professional norms govern the
accepted methods and strategies of the translation process.

Against this backdrop, let us now examine some paratexts that
accompany translated texts in Telugu to understand the prevailing
norms of translation behaviour in the Telugu context and to know
the predominant trends in translation that determine what a good
translation is or should be. As understood, translations are shaped by
the norms of the target culture since the translators as members of
the target community prioritize these norms in their translations and
shape their translations accordingly. Even the selection of the source
text to be translated and its production are determined by the third
factor- the reception as the reading habit of the target audience plays
a key role in informing the other two and thus plays a major role in
shaping the translation.

An attempt is thus made in this study to examine literary
translations made into Telugu from other languages in order to cull
out paratexts and analyse them to arrive at some understanding of
translation norms that operate in Telugu translation sphere. On the
basis of the analysis of the selected paratexts the following
observations are made:

I. The Telugu translators have tremendous respect and high
regard for the source authors and their writings that they

have chosen to translate into Telugu, whether they are
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epics, kavyas or plays from Sanskrit or literary texts of
any genre from English or any other Indian language or
a foreign language. This seems to be one of the
preconditions for the selection of the text for translation.
It could also be taken as a sign of their modesty and
humility.

Let us now look at some of the statements made by the translators:

a)

b)

Prof. G.N. Reddy in his foreword to the translation of the
Gitanjali by Sri Anjaneya Sharma states the following:
“eR0TELHS BurvFodto 6 BDBPH0 ,BGoGEY e

BY PocDT WL MPVGGEGLDY Q;be}é B

0998 Oy Domrd. BDE VTGS’ Eod
DEPoNB oLV,  eIITCEKSD avgsm@aooa. .

€802 O0BBGYTED SLPIBLEDOD VDB, erDIMVTE 57833

a0 Azrox® eﬁsgoﬁ)o&”.

(“The translator should have not only great love for the
source text and deep devotion towards the source author
but also needs to have empathy with the source writer.
Only then the translation appears genuine and the purpose
of the translation would be fulfilled. Since Dr. Anjaneya
Sharma has got spiritual disposition and temperament, he
got attracted towards the Gitanjali™).

Lakshmikanta Mohan who has translated almost all of
Shakespeare’s works into Telugu makes the following
remark regarding Shakespeare’s writings:
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D806 BsHen PP EORDHRD, ot
SPOSIRD. @ gmoaso, @ Rrfogo O
BEATTArSD BaDoSd dw & TLSD) WT S0
EF°0.

(Shakespeare’s writings are tender like jasmines and filled
with great fragrance. | have translated this play with the
fear of spoiling that tenderness and fragrance.)

Rayaprolu Subbarao in his translator’s introduction to his
Telugu translation-Ravindra Vyasavali praises the greatness
of Tagore’s writings as follows:

B BID (eSS DAFHS FeS woreHwe
DG B oS 0o Wy~ 20SB0DHOS” HEyBerr
—0000008H. SOND DS’ AT — erHAI, P —
HIS RPELEMP FRRD. D~ B gD BRD.
DRT ~ EOYT oI DAV G0t GO wodh
DBoLIVOT POPROD. P, I E VYT, SO
DOTFRQVED DAV POBOD) QO DRV
DPR0B. & DEEPRED0 BaHD VISR DBIHRD
AT 22D 208080y Fhonr avcf.)é"avlcb.
‘DoAS  JaHIBPTFe’ @D BP0 6og
ooy g T DT B0b.

Q0BS°E, BOEID BV TPOGE DB, VoSO
BoBORD DY DPHOBD Do, 3B RGO —
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TADOSE” BEEPEVERTP — DO DYOORTD Do,
JES® DorB BDODE. DoED DG LRI
Beren P8 89 9 CRBIYD. 2O WS 39. doravon
BEDBPED. DB AS — erdOR00N EDG — BF0ow
B3O — @) usofodSorS eohd & 30,0

T°2), 008",

(The way in which the nature smoothly turns into different
seasons. Tagore’s creative writing gets embedded and
settled down into prose, poetry, song and dialogue with all
hues and forms. In his style the thought and expression, the
language and sense shine amazingly and his skill and
wisdom dance beautifully. His writing flows as smoothly as
the novelty of his innovation and creation. On top of it, it
amuses us with its interplay of wit and humor everywhere.
To manage this, he used the contemporary live social
dialogue without any hesitation. The definition, ‘rule-
bound, un-bound’ is perfectly suitable for Tagore’s
literature.

This is not all. Tagore is by nature the son of God of Music.
The strings would always keep playing. The rhythmic melody acts
upon forever —like the flow of blood in veins. It is not known what
happens when he sleeps! Like the foam that springs up in the pot
when you milk (a cow), the sounds spring up and then settle down
into great melody. That is his style. Magic in nature. Melody in
song-emotion in poem — this is how we need to approach his

luminous literature.)

37



H. Lakshmi

38

d)

Dr. R. Anantha Padmanabha Rao in the introduction to his
Telugu translation of Mulkraj Anand’s Morning Face
remarks as follows:

BomPEN8 Dfod DAPID 3D DSOS, es0DD
oIS D[N0, PP BEIWDVR EED
00 DODODBFOD. T WVATB0 EADE FPdW
H088. 0SS S°Ho TrEor, BeHIRAT G0
oD TORLR DD TG0 FHoTPRD.

(Mr. Anand’s style of writing is racy like the swiftness of
the current of the Ganges. His command of the English
language and his style of writing attract the readers so much
so that they cannot stop until they finish reading the whole
text. Translating such a text is just like doing an acrobatic
stunt with a sword. | went on translating it in such a way
that the meaning of the source text is not lost and at the
same time it fits into the beautiful idiom of the Telugu
language.)

Kowvidi Lingaraju in the introduction to his Telugu
translation of Maxim Gorky’s Mother makes the following
remark:

A(Bog CURVET") T o Te° S0 90C0S A e3¢5
Fow, HE D0 Sade HBLCBIOW  Bewrd
Bdosgcio 08 0. ﬁsab TR OO0, 28 D)

TE[0eS” ITYERVD ePd0 AE Potwod. VAT LT
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DEDED Ty, Bog B B Sodegds
FOF®. D ROTT) 80 GBI 8 S,
WORBSD DIP(BITD ¥y (o) BVIBT0E3
Do UGS, FJRo Gorrd. Agro  GIROD
S0 B Teden o SN oD §68,
) FLPIIS OFOy0d.

(Translating is much more complex than independent
writing. It becomes even more difficult to translate the
best works of philosophers like Tolstoy and Gorky.
Gorky’s language is extraordinary. A small sentence gets
loaded with tons of meaning. In addition, the reader
measures an independent writing in a normal way but
when it comes to translation, the evaluation will be done
in terms of the comparison with the original text. Thus, to
translate the works of great writers, one has to be bold and
requires a high degree of competence. It is the desire to
make such great writings available to my Telugu brothers
compelled me to undertake this adventurous task).

This kind of reverence shown to the source authors and their
writings is in sharp contrast with what Edward Fitzgerald has stated
in his translation of Omar Khayyam into English in a letter to his
friend E.B.Cowell - “It is an amusement for me to take what liberties
I like with these Persians who are not Poets enough to frighten one
from such excursions, and who really do want a little art to shape
them” (Fitzgerald, 1972, VI: xvi, quoted by Lefevere, 1990:12).
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We may also attribute it to the fact that in all these cases Telugu
is the recipient, the target language which is translating from more
established and well developed literatures, thereby introducing into
its own culture and literature new genres, new models and new
styles and new ideology. This practice helped Telugu not only in
enriching its language and literature but also played a key role in
strengthening its ties with these well-established literary traditions.

Il. The various metaphors used by the Telugu translators to name
their translations or to state what they think translation is for
them are also interesting to note. Some of these metaphors are
fresh, native and different from those that have sprung from
the West:

a) Rayaprolu Subbarao in his translator’s introduction to his
Telugu translation-Ravindra Vyasavali came up with the
following metaphor to state what translation is, rather not:

ODTHR00E] 28 £0ceSt e B erociaanes’

D08 Do sPckw. 28, DO AYEL 2068 Dt SO,

P Ao SOy, APOD TG0

WH000S EINOFYE DAY IR’ VDY) Besd
[ANA) Q - -

825 S"O‘i’)‘l QBN &oVOR-TPAD  Dofero)

2900 IS 261 3"6:05:3 Sogieao) TS0,

(Translation is not like simply transferring the milk from
one pot into another. It is also not like two people milking
one and the same cow. It can be any language. A quality
that appeals to every human heart lies in its sound system.

40



b)

<)

Norms in Translation: A Case Study of Telugu

And it is something that goes beyond poets and ages.
Translation is a literary exercise that tries to capture it and
experience it.)

Y.C.P. Venkata Reddy, the translator of Kundanika
Kapadiya’s Gujarathi novel, Satpaglan Aakshman uses the
popular metaphor

“RTC50 QA eI’

(Translating is like doing an acrobatic stunt with a sword),
which has also been used by many other translators like
Jayashree Mohan Raj and R. Anantha Padmanabha Rao.

Nagnamuni in his introduction to an anthology of Telugu
translations of Odia short story, Odia Kadhaa Sourabham by
Upadrasta Anuradha states the following:

9070 208 (o erodd. 3T 31D %
Argd  Sobdod. TEFE 3y By JdD
DDBECOE0H. BABA THOT® DAVELD boﬁeogn &)s.)zj
ST FER0d. DEGSAD BHOIFY. Brey HIK

dord.

TG0 AWV VOITR0.  LmEmo S8 DBTee,

DD, E686 IS DECD DD E3dsen B

T08 AGR0 2Rd I ey OBD 0L Bdcto.

(Translation is like an untamed horse. It surrenders only
to the rider who understands its heart. Otherwise, it twists
and turns him round and round and hurls him to the
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ground. And it stamps him very badly breaking his bones.
One has to know and understand the heart of the word.
Translation is like riding on a crocodile. The crocodile ride
is possible only to those who know the direction of the
flow of water, its force, and the movements of the
ferocious crocodile, which can chew up the rider anytime.
Only such riders would be able to reach the other shore.)

d) Jayashree Mohanraj in the introduction to her translation -
eGAOD  ewar S@en (Bhaaratiiya bhaasha kadhalu)

published by Sahitya Akademy remarks as follows:

TG0 BONGOo EADA FAD LD DIPOGDD  BND
BI00BS’E DOSPAD VDFo DA TPV (JPRT QLW
VEEPAD BOD FELOR SO BPBcddy ENTOON
VTG0 BoIrdy Gotod WS dHOS eTjoo
WRT° 0TS0 BexyBotwod.

(Translating is like doing an acrobatic stunt with a sword.
It is like the soul of the translator entering the body of the
writer and grasping his innermost feelings and then
translating them into the target language in the manner
acceptable to the reader. Translation gets ruined if injustice
is done to either of these things.)

It is interesting to observe the trope used here - HosraD OD%o

(entering into another’s body, in the context of translation it refers to
the translator entering into the body of the source author). This is
based on the Hindu philosophy known as ‘Dwaita’ which states that
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the body and the soul are two different things which can be
separated.

I11. The following are the different words used by the translators
in the general sense of

Translation:

Anuvadam (Translation)

Anusrujana (Transcreation)

Racana (Writing)

Teligincu (Making it Telugu)

Tenigincu / Tenigincu (Making it Telugu)
Anukaranam (Imitation)

Andrikarana (Telugization)

Andrikruti (Transcreation in Telugu)
Andranuvadam (Telugu translation)
Telugu Anukruti (Telugu Transcreation)
Anumelana (Transcreation)

Tarjuma (Changing the form)
Tenuguseta (Making it Telugu)
Parivarthana (Mutation)

It can be observed from the above that in Telugu, except the
three words ‘Anuvadam’ which is neutral, and the two words-
Tarjuma and Parivarthana, which indicate changing over or
transmutation, all the rest are more or less synonyms that indicate
target-orientation and ‘Telugization’. This itself speaks for the kind
of translation activity that has taken place in the Telugu translation
sphere and the norms that govern it.

IV. The following are some of the verbalizations regarding the
process/nature of translation made either by the translators
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themselves or the experts who have written forewords or
introductions to the translations:

a) Dasaradhi Rangacharya, a very famous writer and a translator who
belongs to Telangana, in his introduction to the Telugu translation
of the poetry of Mirza Ghalib from Urdu says the following
regarding his process of translation:

WBODLELVES’ BEDCIAD D FGodcio Jod EHA®
DTGOS” TAD TS THBAIPD) WordE Do LT o
308 ErAD DI, P VTY) WEPoLOD, @ DYDY
DD TS, Dmc;sow (3333(6 esgvi)‘l DD T
R0y800D D) BBocHHI, By Berd Erdod® D,
@ THBoIrd) @iy Ootco Sod §HDD DI, 28 &)
Do) BewdS’S Bovmedd Baren Feen HED.
NGBS RosPgorr Horergo Too 200y DGO
553‘)&. BO VTG0 S°A WVVGE 5. SWE T° SOND
SREFL B0 DIAST . B FELVLH TS grdo
0TS SPAHVVD Toen VONEEIS PG TP
IOSG0 0B, 9ot od) S, Berd Z)dboz;s"oé‘s &
0TS &DED0TPRD.

& D) TS0 (Frer SHIGIRODEINS” w33
T, 288 DIPR) Do ) BewdS'S
Boseedd Beven Feaven 6. EEDD1960
QoD GA0Ee S SISO BVB0 BoLceS I, TS
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BT RV AT DOV, €8 VoD BT
R E03008° FFe) 000 WIVEN0 TL BD ITHSAD
BIRO0OR E°SHEDD DIBLUTY T° WREIG T
TS T B JHTVES® BP0 VR, BADHD WS
P00 VTP T EDBL DB, HRBL, BB
OFEROED BT . EPArDBPVTYE T & £
TR0 DO E!”

(Capturing the heart of Ghalib from his poems is as
difficult as extracting the precious stone secured in a
vault. Understanding the essence of every poem, reading
the different interpretations of it given by different
commentators and critics, and then digesting the meaning
that occurs to me and belching it out to present the heart
once again in the form of a Telugu poem, is indeed a
complex task. | used to take days together to translate
a single poem into Telugu. Even then, if the source
meaning is not completely captured, | used to rewrite it
again. This is a translation and not an adaptation. Even
an iota of my own creation cannot be used. | have
license only to make such modifications to the original
that help make Ghalib’s meaning comprehensible to the
Telugu readers not more than that. | have embarked on this
translation with all such constraints.

There is no exaggeration in saying that this work
(translation) is a very difficult one. It used to take several
days to digest each poem and compose it in Telugu. |
have spent the whole year of 1960 in understanding
Ghalib’s poems and giving them a shape in Telugu.
That whole year, Mirja Asadulla Ghalib resided in my
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heart and explained the secrets of his heart every moment
and thus became an integral part of every cell of my
body. | hope his kind heart would gift my poetry with
brevity, mystery and entrancement. May all the
language lovers positively consider this effort of mine!”)

In the same text, Devulappali Ramanuja Rao (the then
Secretary, Andhra Pradesh Sahitya akademi) in his ‘Avatharika’
comes out with similar remarks as that of Dasaradhi regarding the
process of translation. He too uses the word £8oco&&» (to digest).

He also uses another word ‘parivarthimcu’(to transform) for
translation. Consider the following:

“d IO O] & eoTrcaw YD
DATIBIOT  DERFODTE T 8683 orer
RDOFOrPID) B .0R0TBI0 FOLH J(EO0DD Bodkdy
R BAYy FHSIWG 0D D .3 TICE IO
Pocshoy s’ TEELH MBIV D)6
BVDTBHIE 0 JoBEES  DIATIDD  eTHTES
WBVOO CIVOCOR &8 PPHOT 3§ § TPICHS VOLFGHwT
OB & VATEINSD VB Vo DEFDOLID) O
VTSI B’ F TIEO  SrDodD  ddy
eoéblgmo.
S EDBLIANS'D FToESDBE TT DGV ToBD
TTIORAVT  DODPooeS IR VB[S 0AB
BIPDOWT .
G0b  PoIPeRL  BPodED  oferi” 001D
DOBTWIT  ,TF6E IS SDBHDA PGS
46



Norms in Translation: A Case Study of Telugu

TAoED A FAD 8B 0SB
BOPOANVIL  VRTPEAN S VBT PAIE
oS 36 mISAX! I8 & a8 S mdS
TPBEHAD 95S500RdRT!”

(Dasaradhi, a great poet, has done this translation in a very
effective way. The translation reads very smooth. The
language and prosody that are chosen for translation are
very apt. The prosody adapted by Dasaradhi was
appropriate to the ‘Gazal’ style. A translator requires the
power of imagination equivalent to that of the source
writer. Every line of this translation stands to prove that
Dasaradhi has the kind of imaginative power-the skill that
he displayed in translating this text is extraordinary!

Dasaradhi has exhibited a special talent in transforming the
non-Hindu cultural context in Ghalib’s poetry into that of Hindu.

Just like Fitzerald, who digested Omar Khayyam and
transformed him into English, Dasaradhi got Ghalib’s poetry melted
into his heart and brought it out into the language of Andhra in an
exceptional manner. Translation is very close to the source text.
Probably, in the last birth Dasaradhi must have been Ghalib, or
may be in this birth Ghalib has taken the form of Dasaradhi.

There are two points that are worth mentioning here. Firstly, as
can be clearly observed from the above remarks, some resemblance
to the notion of Cannibalism that emerged from the Brazilian school
of Translation Studies. It basically refers to the idea of devouring the
source text, digesting it and making it an integral part of your own
self. This is an attempt to exploit the source texts in order to enrich
the target culture and its literature. It is also to do with the dominant
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source and the dominated target culture. There is however a
difference between the Brazilian context and the Indian context in
general and the Telugu context in particular. Though both are
postcolonial contexts, the Brazilian tendency of aggression and
vengeance does not exist in the Telugu translation tradition. It is in
this sense; it does not share with the Brazilian cannibalistic theory of
translation, the postcolonial political attitude of the empire writing
back, at least in the earlier times.

Secondly, the similarity with the sentiment expressed in many
quarters in the field of translation- ° If Shakespeare were to write in
Telugu, he would write it this way’ or ‘One wonders whether
Shakespeare has written it in Telugu’ and so on. Such remarks only
point to the naturalness and readability of the translated texts in
Telugu that would read as though they were originally written in
Telugu. In other words the statements like roqes&’

36OHTIBIr! FE & 258" MIS TICHID wI380333>! (May

be in the previous birth Dasaradhi himself was Ghalib! Or Ghalib
himself was reborn as Dasaradhi in the present life!) would sound
prima facie hyperbolic but reflect the sentiment related to the
oneness of the source writer and the translator in terms of their
creativity and literary genius. Yet another way of looking at it is
from the perspective of dynamic equivalence proposed by Eugene
Nida.

b) In the introduction to the Telugu translation of C.
Rajagopalachary’s  Tamil  text-Srikrishnudu  cuupina
maargam (The path shown by Srikrishna), the publisher-
Hindusamajam, makes the following remark:
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SOBAR0E ) Q00 ORVDBOLDVD
SDYVZDYEROTBLED Tochd DEBINVOND FODBVVL
SODHR. AVGEBO SO (oBEG  CPDFADAVIL
BorAn  EeDMHDATODA  ZHodw. Bocadd
QPR GO GO, Q0 YA T
eParot8E000D DL VTOD (oo WeSGEaN
SPEATADLD ZHOHAW.

(When it comes to translating from another language, the

translator is always worried about two aspects. The first

one is the fear that the source text might get distorted. The

second one is that if a word to word translation is

attempted, the translation may not be readable.)

This is the fear expressed by many translators all over the
world. They intend to do justice to both the source text/author and
the target audience. This is the reason why we say theoretically that
the translators have to strike a balance between the two opposite
poles-the source text and the target audience by going for a middle
path. But it is easier said than done. Practically it may not be
possible always. It goes without saying that a translation cannot
afford to be too literal or too free. But as scholars working in the
field of Translation Studies, we are now aware of the fact that there
are many other things to be considered in a translation other than the
source text and the target reader like the skopos of the translation,

the ideology of the translator and the patron or the publisher, the
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translation norms that exist in the target culture at the given moment,
the place occupied by the translation in the target polysystem and so
on. It is of course unfair to expect these translators or reviewers to
have the knowledge of the later developments in the field of
Translation Studies and judge the translators going by them.

c) Rayaprolu Subbarao in his translator’s introduction to his
Telugu translation-Ravindra Vyasavali (1962) comments
on the translation as follows:

S°é5 Y2OL w:,msooeaéo ég?&), 2900D° @Sbcﬁ, %e{go
LOBITODVZV0ERED. T TYARYS. oL FAUTYHT
ST°09083 5083 ePOGE. DotSoS TPEIIBDOD Beyo
BBD0IT  HEDORW0D.  SYTD  DDoold e
BEOR0O. SATH, 9085 BUPDD0H. B3OS’ e
B085E0S" ddberm g rdngEns Sriddercodr
Dotnod. Bdwo PIVEOD BY Wric AVD DO
VDB,  TEWPo TR PO e TaleIN S0t
HOIDBR0H. GeddeS® %e)bba)i) 86 S"300 D) & tooe!
OC0HY VRTINS’ DELOEINIF, TEBAD &ree
DVOVHOBIBET VOFRTOBE0 BWHYE VDoV,

(Form is central to the creation of any poetic work. But
according to a critic the form is only accidental. | think it
would be better if we say that form of a text is like a valve
to the bed room. Because the form that constitutes a
sentence works like a regulator. If a cool breeze comes, the
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window gets opened, and if the breeze is cold it gets
closed. The sense expressed in a work shines gracefully
like the water in a pearl. If only the meaning is expressed,
it becomes like the curd after the cream is removed from it.
If it is paraphrased, it gets diluted like the buttermilk
borrowed from the neighbour. There is creativity and
meaning in the form of the text itself and thus it is felt
necessary that the collocations, the form, and the structure
of the sentences should also be retained in the translation
as far as possible.)

V. Venkatachalam in his English translation of monograph
on Bhasudu (Telugu) by Pullela Sriramachandrudu

remarks as follows regarding the translation:

BROTGS0 20§ 3 D0d) TLOT® ol DDA oTPRY.
@erot) ORVTTOIY  JrerdST, D eSS
VRVIOFIT & QL ™I @ Argdur HAATrado
€008, DD BAD VTGO o™ Worrd)
QRN VTG DE  SRED DB e BV
?osw‘)mavww. BEDOD0S HOLH VD LrerAS GHST

€000 WD QDB T Eren, 8500 VVTTEL) B°).

(I tried not to go for word to word translation. Such
translations are useful neither to the source language, nor
to the target language. All my translations were free
translations done in such a way that the aesthetic beauty of
the source text was brought into English. These are
reconstructions done to be as close as possible to the
source text and are not mere translations.)
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€)

M.B.S. Prasad in his introduction to Mullapudi
Venkataramana’s Telugu translations of Around the World
in 80 Days’ and PT 109: John F. Kennedy in World War 11
states the following:

SHoVSBES'E  DOSOH Voo BV oD Benrdes’

T°2:)083 Der° TRDTE e Toard. S €3 D0 02HS
o0 e, ?oscs‘)rw TR,

“& D0 VTR0 ST 025 TP (oddore
BB,

“Boc PRV DD AT RVTCo Bodcio Fefo
0. ODTPG0ST oo,  Qarerdd JBoG — &
TocoBS'dr I8 288 JERETaDor®  DGeD.

VTG TRIW Fhow S denrd AT G
TrafOriCo B0ES> NS DEY.  TUP DT DEKIB

& Z)cﬁ5 tb%geocicﬁo”.

(This translation is done as if the translator’s soul has
entered into the source writer and the text is written in
Telugu in such a way that had the source writer were to
write it in Telugu he would have written in this way.
Translation is done with such vigour and freedom as if the

translator himself has written the original novel.)

The translation of this novel also reads as profound as the
original.
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It is not possible to translate by simply knowing two languages.
It is said that in any translation of the two things — beauty of the
target text and fidelity to the source — only one is possible. Writing
in a beautiful Telugu style using the native idiom without any
features that mark it as a translation is a special skill that Ramana
has acquired. It is not possible to master this skill unless one
acquires many other skills.)

M.B.S. Prasad’s above statement touches upon two things-
firstly, how the translator has entered into the body of the source
writer and has written this work as though the source writer himself
is writing it in Telugu and secondly, the conflict between truth
(fidelity) and beauty and how the translator has written the
translation using fine Telugu idiom and taking care that the
translation does not smell (read) like a translation.

Conclusion:

Coming to the norms of translation behavior in the Telugu
context, one can see that the predominant view voiced by many
translators, reviewers and scholars alike is that ‘a translation has to
read like something written originally in Telugu’. All such
translations seem to have been considered as good/satisfactory
translations by a vast majority of the Telugu reading public. One
statement that keeps recurring in many reviews or forewords or
introduction to translated literary works from other languages has
been - ‘This translation does not read like a translation. It reads as
though it were originally written in Telugu’. This statement is used
as a compliment, praising the work of a translator and is taken as
sign of a good translation. This seems to be the predominant notion
that the Telugu reading public have about a translation. Since they
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have been bred on the translations of the Mahabharat from Sanskrit
into Telugu by the trio-Nannaya, Tikkana and Errapragada and
several other subsequent translations from Sanskrit kavyas by other
translators who have taken their predecessors as their role models, it
is not surprising that they would want a translation to read like an
original written in the target language and accepted as such despite
their high regard and respect for the source writers. In a way the
Telugu translation tradition seems to have always given priority to
rewritings than to mere translations.

And some even use metaphors like ‘parakaya pravesham’
(entering into another body/soul, in this context the source writer’s)
and argue that the translator has to do this (in order to be a
successful translator) or has done this; and some others strongly feel
that the translator must have been the source author in his previous
birth or the translation reads as though the source writer
herself/himself has written it in Telugu. One does not know whether
this kind of a praise showered on the translators by the experts is
simply patting the back of the translator for all the hard work s/he
has put in to make the source text available in the target language or
really genuine and means what it says! Well, in many cases it could
be former than the latter.

As far as the process of translation is concerned, all translators
would state their dilemma overtly- how to remain faithful to the
source writer/text and yet make the text readable in the target
language. This conflict between loyalty to the source text and the
readability of the target text, and the desire to balance both seem to
mark the major concern of most of the translators. However, when
one observes the actual practice of the translators, in a vast majority
of the cases, irrespective of what they say in their introductions or
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translators’ notes, what one realizes is that in their actual practice
they give more preference to the readability of the target text than
the fidelity to the source and would sacrifice the former for the sake
of the latter. One can thus conclude that it is the readability of the
target text and a desire to make it read as though it is originally
written in Telugu seems to have been the unwritten norm of
translation that played a prescriptive role and informed the
translation process and thus ultimately had a greater role in shaping
the nature of translations in the Telugu translation tradition until
very recent times when the new crop of academics started taking the
practice of translation seriously and would foreignize their
translations giving priority to the source text and its cultural, stylistic
and literary nuances rather than the convenience of the target
readers. It is especially the case with the recent translations made
from Indian languages into English. It is interesting to note that even
now we find two categories of translations that are being published
in the Indian context in general- the scholarly and the public, and
each of these not only have their own specific market but also ear-
marked function.

Note:
1. All English translations are by me unless otherwise mentioned.
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